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Saturday, March 19, 2005 
8 pm, MacMillan Theatre 


University of Toronto 
Faculty of Music 
presents 


“WIND BAND CLASSICS” 
University of Toronto Symphonic Band 
Jeffrey Reynolds, conductor 


PROGRAM 
Ride Samuel R. Hazo (b.1966) 
Come, Sweet Death: Chorale Prelude J.S. Bach, transcribed by 
Alfred Reed (b. 1921) 
Royce Hall Suite Healy Willan (1880-1968) 
Chorale and Shaker Dance John Zdechlik (b. 1937) 


INTERMISSION 


Shortcut Home Dana Wilson (b. 1946) 
Overture: The Bridal Rose Calixa Lavalee (1842-1891) 
Prelude, Siciliano and Rondo Malcolm Arnold (b. 1921) 
Suite Provencale Jan Van der Roost (b. 1956) 


1. Un ange a fa la crido 

2. Adam e sa Coumpagno 
3. Lou Fustie 

4. Lis Escoubo 


THE FACULTY OF Music GRATEFULLY ACKNOWLEDGES THE GENEROUS SUPPORT OF OUR SPONSORS 
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The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 


We kindly request that you switch off your cellular phones, pagers, watch beepers, and any | 
other electronic devices that could emit a potentially unwelcome sound. : 


Program Notes 


Samuel R. Hazo resides in Pittsburgh, 
Pennsylvania where, after teaching music at 
all levels from kindergarten to university, he 

now on the music faculty in the Upper St. 
Clair School District. His compositions 
have been performed and recorded 
worldwide, including by Eugene Corporan 
at North Texas State University. Ride was 
composed after a fifteen-minute car ride 
through the Pennsylvania countryside, at 
top speed, following the conductor and 
composer Jack Stamp. In Hazo’s words, 
“Ride was written and titled for that exact 
moment in my life when Jack Stamp’s 
generosity and lead foot were as equal in 
their inspiration as the beautiful countryside 
blurring past my car window.” 


Alfred Reed has composed, transcribed and 
arranged numerous pieces for the wind 
band, including nearly 100 while serving 
with the 529" Army Air Force Band during 
World War II. He enrolled at the Juilliard 
School of Music after the war, studying 
with Vittorio Giannini. He became a staff 
composer and arranger at NBC and later 
ABC, where he wrote and arranged music 
for radio and television, record albums and 
films. An academic career at the University 
of Miami followed, and his steady stream 
of published works and commissions 
mntinued. Come Sweet Death (“Komm’, 
susser Tod) is one of a group of 69 so- 
called “Sacred Songs and Airs” attributed to 
J.S. Bach, published in 1736, 14 years 
before the composer’s death, as the musical 
settings for a collection of 954 sacred songs 
and hymns edited by Bach himself. 
Although some doubt exists about how 
many of the 69 melodies were written by 
Bach, this particular tune’s authenticity as 
Bach’s own has never been questioned. 
The present setting received its first 
performance on April 12, 1976, with the 
University of Miami Wind Ensemble 
conducted by Frederick Fennell. 


Healy Willan moved to Toronto from his 
native England in 1913, where he 


established himself as a leading figure in 
Canadian music, teaching, performing on 
the organ and directing choirs, in addition 
to his composing career. He wrote three 
works for band, the most important of 
which is Royce Hall Suite. It was written in 
1949 for the University of California, Los 
Angeles band and named after the concert 
hall on the UCLA campus. The first 
movement, Prelude and Fugue, harks back 
to the organ works of Bach and Handel that 
were so much a part of Willan’s musical 
background. The second, Minuet, is an 
elegant 18" century dance, and third a 
British march. (from notes by Keith Kinder) 


The American composer John Zdechlik is 
from Minnesota, where he began his 
musical career as a trumpeter. Since 1970, 
he has taught theory, conducted the concert 
and jazz ensembles of and chaired the 
Music Department at Century College, 
White Bear Lake, Minnesota. He has 
several band compositions, of which 
Chorale and Shaker Dance is the best 
known. It was composed in 1972 and 
premiered at the MENC convention of that 
year. Composed in a theme and variation 
form and based on the Shaker hymn, “Tis a 
Gift to be Simple”, the work uses shifting 
diatonic harmony, including bi-tonality, 
jazz influenced syncopation and 
contrapuntal techniques such as canon and 
augmentation in combining the opening 
chorale and the Shaker Hymn in this lively 
wind band classic. 


Shortcut Home is a recent work by Dana 
Wilson, a composer and arranger in many 
styles and genres and recipient of several 
awards and grants, including the National 
Endowment for the Arts. Presently 
Professor of Music at Ithaca College, he 
holds a doctorate from the Eastman School 
of Music and is the author of a text on 
choral arranging. In his words, “Shortcut 
Home is a rousing and rather elaborate 
fanfare that features each section of the 


ensemble. Drawing upon various jazz 
styles, the music proclaims and cascades, 
always driving towards the “home” of the 
final, C major chord.” 


With the exception of “O Canada,” Calixa 
Lavalee’s work has remained largely 
unknown to the public. He is, however, one 
of the first musicians of professional calibre 
born in Canada and a North American 
musical pioneer. His output included 
operas, orchestra and concert band works, 
chamber music, piano pieces and choral 
compositions. As a teacher and conductor 
Lavalee was prominent in Quebec and 
wrote “O Canada” on the occasion of a 
national convention of French Canadians in 
1880. “La Rose Nuptiale” is a 19" century 
overture of great energy, with alternate 
bombastic and lyrical sections, featuring 
solo cornet, clarinet and flute. 


Malcolm Arnold’s Prelude, Siciliano and 
Rondo was originally written for the brass 
bands so central to the British musical 
culture. It was titled Little Suite for Brass in 
the original setting, the title changing in 
John Payner’s arrangement which we will 
perform tonight. The inclusion of 
woodwinds and additional percussion 
retains the “breezy effervescence” of the 
original composition, as the published notes 
state. Malcolm Arnold performed as a 
trumpeter with the BBC Symphony and the 
London Philharmonic and studied 
composition with Gordon Jacob at the 
Royal College of Music in London. He 
wrote in many styles and genres, including 
film scores (“The Bridge on the River 
Kwai” to name one), symphonies, concertos 
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and chamber music. His brass quintet is one 
of the most performed works for that 
medium. A stirring prelude introduces an 
expressive Siciliano and the work closes 
with a rollicking bravura Rondo. 


Jan Van der Roost was born in Duffel, 
Belgium, in 1956. He studied trombone, © 
history of music and musical education at 
the Lemmensinstituut in Leuven (Louvain) 
and continued his studies at the Royal 
Conservatoires of Ghent and Antwerp, 
where he qualified as a conductor and a 
composer. At present, he teaches at the 
Lemmensinstituut in Leuven (Belgium) and 
is guest professor at the “Shobi Institute of 
Music” in Tokyo and at the “Nagoya 
University of Art” (Japan). Suite Provencale 
is based on authentic folk tunes from the 
beautiful southern province in France: the 
“Provence”. The composer used an 
authentic harmonic language, adding some 
more contemporary colour in several 
places. The instrumentation pays attention 
to the different timbres of both brass and 
woodwinds as well as to the percussion 
section. Every movement has its own 
character: “Un Ange a fa la crido” (“An 
angel brought the creed”) is like a bourrée, 
“Adam e sa Coumpagnou” (“Adam and his 
companion”) is an old love song, “Lou 
Fustié” (“the carpenter”) a fast dance and 
finally “Lis Escoubo” (“ a whistle tune/ 
popular ballad”) is a farandole. In the latter, 
the old tradition of folk musicians who play 
a whistle with one hand and a drum with 
the other hand, is clearly represented during 
the first presentations of the one and only, 
theme. 
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Biography 


Dr. Jeffrey Reynolds brings a breadth of 
teaching and performing experience to his 
position at the Faculty of Music. He co- 
nducts the Symphonic Band and Wind 
rtnsemble, maintains a trumpet studio, 
coordinates the brass chamber music area, 
and teaches jazz history and music 
education courses. He also is the Faculty 
Advisor for the Advanced Certificate 
Programme. Dr. Reynolds has been a 
trumpet performer in a wide variety of 
styles. He has studied trumpet with Ward 
Cole, Boyd Hood, Arnold Jacobs and 
Vincent Cichowicz. He played with the 
Calgary Philharmonic, the Victoria 
Symphony, the Hamilton Philharmonic, the 
Orchestra of the Royal Winnipeg Ballet, the 
Hannaford Street Silver Band and the 
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Turn $1 into $4 — just like that! 


Stratford Festival Orchestra. He also 
performed on many recordings, in shows 
and chamber music concerts. Dr. Reynolds 
formerly taught at the University of 
Victoria, Malaspina College and McMaster 
University. For many years he was the 
trumpet instructor at the National Music 
Camp of Canada, also directing brass 
chamber groups. 

Jeff Reynolds is a strong advocate for 
music education. He regularly contributes 
articles and reviews to such periodicals as 
The Recorder (Ontario Music Educator’s 
Association) and Canadian Winds 
(Canadian Band Association), appears as a 
presenter at conferences and workshops, 
and adjudicates at music festivals across the 
country. 
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For a limited time, the Faculty of Music is able to match 
THREE times every dollar donated in support of student 


aid. 


Through the Waters Challenge Fund, all gifts towards 
financial-need based awards in Music for Ontario 
students will quadruple in value instantly. 


Our goal is to raise $1.5 million that when matched will 
create a multi-million dollar endowment to establish the 
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SPRINGBOARD Student Awards Program - to provide 
our most talented students the resources for a successful 
career in music. 


Please call 416-946-3145 or email 
friends.music@utoronto.ca to learn more about the 
SPRINGBOARD Student Awards Program at the Faculty 
of Music. 





UNIVERSITY OF TORONTO SYMPHONIC BAND 


Flute 

Megan Chang 
Kate Galloway 
Antonia Kiousis 
Andrew Mighton 
Eun Ji Park 
Jenny Pigott 


Oboe 

Candice Barnes 
Helena Choi 
Christine Hudson 


Clarinet 

Carrie Andrews (and Eb) 
Kristin Au 

Julia Bisanti 

Gabriel Estrin 

Tanya Gardecky 

Brenda Hsieh 

Laura Kay 

Alex Martin 


Bassoon 
Sandy Oh 
Devin Wesley 


Saxophone 

Emily Williams (alto) 
Kayla Garrett (alto) 
James Vaughan (alto) 
Jennifer Trueman (bari) 
Danielle Noel (tenor) 
Vita Carlino (alto) 


Jeffrey Reynolds, conductor 


Trumpet 

Jane Genge 
Yuri Kanamori 
Rachel Malach 


Farishteh Panthaky 


Lauren Roszell 
Marcel Sekine 


Horn 

Seana Haley 
Nealee Reimer 
Courtney Sherk 
Kelly Woodley 


Trombone 
David Beaudoin 
Edward Loach 
Sarah Milford 
Jaci Simpson 
Lukas Stephens 
John Woomert 


Euphonium 
Patricia Chung 
Kyla Jemison 
Jessica La 
Stefan Sikorski 
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Tuba 
Donald Burns 
Jacky Siu 


Harp 
Caroline Debono 


Percussion 

Dan Cameron 
Angela Hsu 
Mandy Lau 
Kyoko Ogoda 
William Snodgrass 


Double Bass 
Carlie Howell 


Director of Operations, 
MacMillan Theatre 
Fred Perruzza 


Technical Assistant 
Ian Albright 


Production Assistant 
Bob Dunkin 


Upcoming concert featuring the University of Toronto Wind Ensemble 


Saturday, April 2, 2005 
8 pm. MacMillan Theatre 


Alain Trudel, conductor | Lydia Wong, piano 
Colin McPhee’s Concerto for Piano and Winds and other works 








Friends of the Faculty of Music 


The Faculty of Music continues to make great strides to improve its program offerings, increase its profile and 
maintain its stature as one of the top comprehensive music schools on the continent. We owe these achievements 
to our excellent faculty, outstanding talent in our student body, and you. Your gifts do so much to nurture and 
evnand a strong community of support for arts and arts education at the University of Toronto. Thank you! 


. uk Abbott 
Julia Eros Ackroyd 
William Aide 
Clive and Barbara Allen 
Kathleen Anderson 
Luba Cybenko Andrews 
Thomas J. Bata 
R. S. Beckwith 
A. Phelps and Judy Bell 
Christie J. Bentham 
Harald Bohne 
Walter M. and Lisa Balfour 
Bowen 
Marilyn and Patrick Brown 
Brumara Foundation 
Daniel Brunzema 
Walter J. Buczynski 
Alice and Grant Burton 
Canadian Opera Volunteer 
Committee 
Jeffrey E. Canto-Thaler 
Al and Malka Green 
Michael and Barbara Charles 
John and Vera Chau 
Agnes Oi-Man Chiu-Lee 
Earlaine Collins 
Marilyn E. Cook 
Jill and Noel Cooter 
Eleanor C. Copeland 
Corporation of Massey Hall and 
Roy Thomson Hall 
Evelyn Cotter 
William James Craig 
Denton D. Creighton 
Ardeshir R. Dastur 
Jeanie A. Davis 
3. de Groot 
| Dixon 
Peter L. Drake 
Gerard Dunnhaupt 
Donna and Barry Durant 
Edwards Charitable Foundation 
Rodney Ellis 
Brigid Elson 
Gabriel A. Eros 
Cinna Faveri 
Veronica Fenyves 
Foundation for the Indian 
Performing Arts 
William F. Francis 
Jerrard B, Gaertner 
Mary Gardner 
Nance Gelber and Dan 
Bjarnason 
Alan and Margaret Gibson 
Peter M. Glaser 
Peter A. Goulding and Frank 
Barry White 
Jane N. S. C. Grier 


Tennys and J. Douglas Hanson 

Milton and Ethel Harris 

Paul T. Hellyer 

Sally J. Holton and Stephen W. 
Ireland 

J. Peter and Héléne Hunt 

Sylvia L. Hunter 

Michael and Linda Hutcheon 

Margaret Ann Ireland Nagel 

Philip and Diana Jackson 

The Norman and Margaret 
Jewison Charitable 
Foundation 

Vladimir M. Kabes 

Howard L. Kaplan 

Ken Page Memorial Trust 

Helen and Arthur Kennedy 

Yue-Hae Kim 

William Klassen 

Eric V. and David Klein 

Ingeborg Koch 

Michael and Sonja Koerner 

Patricia Kraemer 

Claudia Krawchuk 

Victor Kurdyak 

Domingos Lam 

Leslie and Jo Lander 

John B. Lawson 

Eva Lederer 

Oscar M. Lewisohn and Family 

Davisville Studio 

Viola Lobodowsky 

Annie Loewen 

Che Anne Loewen 

Long & McQuade Musical 
Instruments 

Sylvia Lowry 

Jerry and Joan Lozinski 

Lorna MacDonald 

U. Joan Magee 

Jan V. Matejcek 

James K. McConica 

Hugh D. McKellar 

Kathleen McMorrow 

Irene R. Miller 

Bibhuti B. Mohanty 

Claudia L. Morawetz 

Herbert Morawetz 

John Morawetz 

Oskar Morawetz 

Ruth Morawetz 

Clive and Sue Mortimer 

Penny Nettlefold 

Hilary V. Nicholls 

Paul and Nancy Nickle 

Nimmons n’ Music Limited 

Phillip Nimmons 

Dhun and Farokh Noria 

Margaret and Wallace McCain 





Marietta Orlov 

Susan E. Middleton and 
Christopher D. Palin 

James E. K. Parker 

Mary Ann Parker 

John R. S. Pepperell 

M. J. Petersen Burfield 

Adrianne Pieczonka 

Donald Frank Pounsett 

Priestly Demolition Inc. 

Queensmen of Toronto Male 
Chorus 

Patrick L. Rafferty 

Stephen Ralls 

R. J. Roberts and E, C. Roberts 

Shauna Rolston 

Mstislav Rostropovich 

Sandra and Joseph Rotman 

Pegeen Rubinstein 

Sackville Recordings 

Elvino Sauro 

Silvio Sauro 

Arthur R. A. and Susan Scace 

Vlasta Scheybal 

lain and Barbara Scott 

Ivan R. Scott 

Anthony and Leslie Sinclair 

Helen K. Sinclair 

Sonja and Richard Sinclair 

Charles & Pauline Smith 

Stephen and Jane Smith 

Vivien A. Smith 

Scott St. John 

F, Gordon Stanley 

Patricia E. Stone 

John Reginald Stratton 

Sam Sniderman 

Alexander K. Stuart 

Burton and Judith Tait 

lan and Kathleen Taylor 

The Duke Ellington Society 
Chapter 40 

The Guitar Society of Toronto 

Mary-Margaret Webb 

The Ryckman Trust 

The Heinrichs Foundation 

Caralyn A. Tomlin 

Sandra K. Upjohn 

Phyllis and Bill Waters 

Lois E. Weir 

Women’s Art Association of 
Canada 

Women’s Musical Club of 
Toronto Centennial 
Foundation 

and five anonymous donors 


Donors of $500+ from May 1, 
2004 to January 15, 2005 
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FACULTY OF Music, UNIVERSITY OF TORONTO 
EDWARD JOHNSON BUILDING, 80 QUEEN’S PARK, TORONTO ON M5S 2C5 
Box Orrice: 416-978-3744 


